











INTRODUCTION

Sculpture Cymru is a group of practising sculptors from all over Wales. ‘Thinking' is a joint
collaboration in which participating members have taken a common element, a square
box, in which they have used the internal space to create a work with the title ‘Thinking’

(a mild pun around the expression ‘thinking outside the box'). The confines of the box
interior and the constraints of dimensions have forced the sculptors to work in unfamiliar
territory. That said, the individual sculptures have the unmistakeable identity of the artist
and the reaction to, and the interpretation of the spaces is as varied as it is similar.
All pieces invite thoughtful contemplation and, of course, pose the question -
‘What were they thinking"?

Grwp o gerflunwyr o bob cwr o Gymru yw Sculpture Cymru. Prosiect cydweithredol yw
‘Meddwl" ac ynddo mae'r aelodau sy'n cymryd rhan wedi dewis elfen gyffredin, sef blwch
sgwar, ac wedi defnyddio’ tu mewn i greu gwaith o dan vy teitl ‘Meddw!’ (rhyw fras chwarae
ar eiriau ynghylch yr ymadrodd ‘thinking outside the box'). Yn sgil cyfyngiadau mewnol y
blwch a'i ddimensiynau, gorfodwyd iT cerflunwyr weithio mewn maes anghyfarwydd. Serch
hynny, mae pob cerflunwaith unigol yn adlewyrchu hunaniaeth ddigamsyniol yr artist ac
mae’r ymateb it lleoedd, ar dehongliad ohonynt, mor amrywiol ag y mae'n debyg.
Mae'r holl ddarnau'n gwahodd myfyrdod meddylgar ac, wrth reswm, yn cyflwyno’r
cwestiwn - ‘Beth oedden nhw'n ei feddwl?

GLENN MORRIS (Chair/Cadeirydd, Sculpture Cymru 2018)



SIMONE BIZZELL-BROWNING

MATERIALS
mixed media
cyfryngau cymysg






KEVIN BLOCKLEY

I'an a professional archaeologist specialising in Britain's Medieval Cathedrals and
Churches and the Neolithic Period.

The pieces in this exhibition have been influenced by my research into Neolithic cultures,
and the trade in exotic stones objects across wide areas of Europe.

Rwy'n archeolegydd proffesiynol sy'n arbenigo yng Nghadeirlannau ac
Eglwysi Canoloesol Prydain a'r Cyfnod Neolithig.

Mae fy ymchwil i ddiwylliannau Neolithig wedi dylanwadu ar y darnau yn yr
arddangosfa hon, ac felly hefyd y fasnach mewn gwrthrychau carreg egsotig
ledled ardaloedd helaeth o Ewrop.

MATERIALS
ritual objects I, derbyshire limestone and Italian alabaster
ritual objects I, calchfaen swydd derby ac alabastr eidalaidd






KEVIN BLOCKLEY

MATERIALS
ritual objects II, iranian onyx and derbyshire limestone
ritual objects 11, onycs iranaidd a chalchfaen swydd derby






RICHARD BROWN

As a stone carver, | have always been fascinated by medieval masons and their complex
religious motifs; however, much of my current work is conceived through wordplay, puns and
the ambiguity of language, the title often coming before the work. This project, based on the
theme of Thinking, led me to explore the concept of the Thin King, which eventually brought

me to the title, Thin|KinglMan and thus the dichotomy/duality of Jesus Christ.

After much deliberation, | chose to work on the image of the Crucified Christ, as it
contained all three inherent concepts, of the Thin|King|Man. Thin through frugal living, his
'trial" and torture. King, as tradition tells us the plaque above him read ‘lesus Nazarenus Rex

ludaeorum, (Jesus of Nazareth, King of the Jews) often abbreviated to INRI. And 'Ecce
homo', declared when Pilate presents the scourged Jesus to the crowd, bound and beaten.

(Behold the Man!).

A minnau'n gerfiwr carreg, bu gennyf ddiddordeb mawr erioed yn y seiri maen canoloesol
a'u motiffau crefyddol cymhleth; fodd bynnag, mae llawer o'm gwaith cyfredol yn seiliedig
ar chwarae ar eiriau, mwyseirio ac amwysedd iaith, a’ teitl yn aml yn bodoli cyn y gwaith.
Yn sgil y prosiect hwn, ar sail thema Meddwl, dechreuais archwilio cysyniad Thin King, gan
esgor yn y pen draw ar y teitl Thin|King]Man ac felly dicotomi/deuoliaeth lesu Grist.

Ar 6l pwyso a mesur yn helaeth, dewisais weithio ar y ddelwedd o Grist wedi'i Groeshoelio,
am ei bod yn cynnwys pob un o dri chysyniad cynhenid Thin|King|Man. Roedd yn denau
drwy ei fywyd cynnil, ei 'brawf' a'i artaith. Roedd yn frenin, a thraddodiad yn dweud wrthym
fod y plac uwch ei ben yn darllen ‘lesus Nazarenus Rex ludaeorum,’ (lesu o Nasareth,
Brenin yr Iddewon) a dalfyrrir yn amli INRI. Ac 'Ecce homo', a ddatganir wrth i Peilat
gyflwyno'r lesu wedi'i chwipio i dorf, wedi'i rwymo a'i guro. (Wele'r Gwir!).

MATERIALS
slate
llechen






HEATHER BURNLEY

I chanced upon a photo in a copy of ES magazine of a young man in 'thinking' mode. His
face was on the magazine cover. As my work is figurative, | thought this image would be
one that | could use as inspiration for a bas-relief on the above theme.

The young man is 24-year-old Zayn Malik, who sang with One Direction for five years but
who subsequently left in 2016 to 'go it alone' and who has become extremely successful.
He is the son of a Pakistani father, Yaser, and an English mother, Trisha, of Irish descent.
The bas-relief is not intended as an accurate likeness of Zayn but his thoughtful attitude has
hopefully been embodied in the piece.

Digwyddais ar lun mewn copi o gylchgrawn ES o ddyn ifanc a golwg myfyriol arno. Roedd
ei wyneb ar glawr y cylchgrawn. Am fod fy ngwaith i'n ffigurol, credwn y byddair ddelwedd
hon yn uny gallwn ei defnyddio yn ysbrydoliaeth ar gyfer basgerfwedd ar y thema uchod.

Y dyn ifanc yw Zayn Malik yn 24 oed, a fu'n canu gyda One Direction am bum mlynedd

ond a adawodd wedyn yn 2016 i 'fynd ar ei liwt ei hun'ac sy'n llwyddiannus iawn erbyn

hyn. Mae'n fab i dad Pacistanaidd, Yaser, a Saesnes yw ei fam, Trisha, o linach Wyddelig.

Ni fwriadwyd iT fasgerfwedd adlewyrchu Zayn yn fanwl gywir, ond rwy'n gobeithio bod y
darn wedi ymgorffori ei agwedd feddylgar.

MATERIALS
cold cast bronze
pres bwrw oer






DILYS JACKSON

These works are derived from my thoughts on the white stucco work on the outer walls of
the ancient temples at Palenque, Mexico. These are of seated figures with their features
smoothed by the addition of plaster over their noses, which gave their profiles a gentle
curve as of an ovoid. To denote their high status, their teeth had insertions of gold and

turquoise, which were hidden until their lips parted. This is echoed in my works by the gold

paper just visible in the slit of the cut paper.

Mae'r gwaith hwn yn deillio o'm myfyrdodau am y gwaith stwco gwyn ar waliau allanol y
temlau hynafol yn Palenque, Mecsico. Testun y gwaith yw ffigyrau'n eistedd, a'u
nodweddion wedi'u llyfnu drwy ychwanegu plastr dros eu trwynau, gan roi crymedd
graddol i'w proffiliau megis wyffurf. Yn arwydd o'u statws uchel, mewnosodwyd aur a
glasfaen yn eu dannedd, a'r rheini dan gél nes i'w gwefusau wahanu. Atseinir hwn yn fy
ngwaith gan y mymryn lleiaf o bapur aur sydd i'w weld yn hollt y papur wedi'i dorri.

MATERIALS
graphite on cut paper over gilded paper
graffit ar bapur wedi'i dorri dros bapur goreurog






DILYS JACKSON

MATERIALS
graphite on cut paper over gilded paper
graffit ar bapur wedi'i dorri dros bapur goreurog






PAUL KINCAID

A calvaire or calvary would be self-explanatory to a medieval Christian mind as
beingsymbolic of Christian thought and representative, in a pictorial sense,
of the crucifixion of Jesus.

I have admired the great calvaires of Brittany for many years and have had a desire to
interpret and make, in a less representational manner, a contemporary version that retains
anair of mystery, yet conveys a sense of the original idea and acts as a focus for the
unexplainable in the modern mind. What | believe, what | understand, faith and the lack of
it, leave me to wrestle with creation,acknowledging its faults and knowing that perfection is
unattainable.l cannot, or feel | should not, aim at replication and have evolved a twisting
contortion offolds, creating an anatomy of substance which supports an idea.

Byddai calfari yn hunaneglurhaol i feddwl Cristnogol canoloesol, yn symboleiddio meddw!
Cristion ac yn cynrychioli, mewn ystyr ddarluniadol, groeshoelio lesu.

Rwyf yn edmygu calfariau gwych Llydaw ers blynyddoedd lawer a bu gennyf awydd
dehongli a gwneud fersiwn gyfoes, mewn modd llai portreadol, a honno'n ddirgel ei naws,
ond eto'n cyfleu ymdeimlad o syniad gwreiddiol ac megis ffocws it anesboniadwy yn'y
meddwl modern. Mae' hyn yr wyf yn ei gredu ac yn ei ddeall, fy flydd a'm diffyg ffydd, yn
gadael imi ymgodymu & chreadigaeth, gan gydnabod ei diffygion a chan wybod nad yw
perffeithrwydd o fewn cyrraedd. Ni allaf ddyblygu, neu teimlaf na ddylwn geisio dyblygu, ac
rwyf wedi esblygu cordeddiad o blygiadau, gan greu corff o sylwedd sy'n cynnal syniad.

MATERIALS
mixed media
cyfryngau cymysg






PAUL KINCAID

MATERIALS
mixed media
cyfryngau cymysg






MANDY LANE

My practice is multidisciplinary with a strong sense of narrative. My work attempts to
expose ‘her-story’ over-ruling the past and present cultural guidelines of what was
important and upheld.

She didn't fit in the box' explores the continued conflict of culturally
constructed gender norms.

Mae fy ymarfer i'n amlddisgyblaethol, a chanddo ymdeimlad cryf o naratif. Ymgais yw fy
ngwaith at ddatgelu ‘ei stori’ gan ddirymu canllawiau diwylliannol y gorffennol a'r presennol
ir hyn a oedd yn bwysig ac yn cael ei gynnal.

Mae ‘She Didn't Fit in The Box' yn archwilioT gwrthdaro parhaus rhwngy normau rhyw a
lunnir yn ddiwylliannol.

MATERIALS
mixed media
cyfryngau cymysg






NICK LLOYD

The short story ‘Circular Ruins' by Jorge Luis Borges explores the attempt by the narrator to
fully dream a living being into materiality whilst sleeping by some unspecified circular ruins;
the twist in the tale involves the dreamer becoming aware of their own invention as their
hand passes painlessly through a fire.

The relief modelled in clay and then cast into wax also calls on my experience of the Mine
Howe late Neolithic/Iron age chamber in Orkney - a set of steps plunging into the ground.
The experience of entering the stepped chamber echoed in the gradual rotation to a centre.
Early human dwellings, stone circles and tombs seem apposite; their purposeful creators
negotiating their place in the world and the temporary state common to us all.

Maer stori fer ‘Circular Ruins’ gan Jorge Luis Borges yn archwilio ymgais yr adroddwr at lwyr

freuddwydio bod byw i fateroldeb wrth gysgu ger rhyw adfeilion crwn heb eu henwi. Daw'’r

tro yn y stori pan ddaw'r breuddwydiwr yn ymwybodol o' ddyfais ei hun wrth i'w law basio'n

ddi-boen drwy dan. Mae'r gerfwedd a fodelwyd mewn clai ac yna a fwriwyd i gwyr hefyd yn

galw ar fy mhrofiad o siambr Oes Haearn/Neolithig hwyr Mine Howe yn Orkney - sef grisiau
sy'n plymio i mewn ir ddaear.

Mae'r profiad o fynd i mewn i siambr risiog yn cael ei atseinio yn y cylchdro graddol i ganol. Mae
anheddau dynol cynnar, cylchoedd cerrig a beddrodau yn ymddangos yn addas, a'u creawdwyr
bwriadol yn cyd-drafod eu lle yn y byd ar cyflwr dros dro sy'n gyffredin i bob un ohonom.

MATERIALS
bronze
efydd






ALISON LOCHHEAD

What do you think when you come across an abandoned shoe? Each shoe holds the story
of the person who wore it. Conflicts force people to leave their homes and walk vast
distances, enduring unimaginable hardships. Worldwide, 65 million people are fleeing their
home as it is not safe enough to stay. What do you think when you come across a shoe left
by the side of a road or up a hillside? Why is it there? Who was wearing the shoe? Why was
it left behind? How did the person manage without it? Is the person still alive?

Each shoe holds the story of the person who wore it. What is that story?

War and conflicts have been going on since the beginning of humanity; but why? No war
has resolved a problem. It may put it on hold for a while but inevitably it will raise its head
again and the reaction is to renew the conflict.

Beth fyddwch chi'n ei feddwl wrth ddod ar draws esgid wedi'i gadael? Ym mhob esgid, mae
storiT sawl a'i gwisgai. Mae gwrthdaro'n gorfodi pobl i adael eu cartrefi a cherdded cryn
bellteroedd, gan oddef calediy tu hwnt it dychymyg. Dros y byd i gyd, mae 65 miliwn o

bobl yn ffoi o'u cartref am nad yw'n ddigon diogel aros yno.

Beth ddaw i'ch meddwl pan ddewch ar draws esgid wedi'i gadael wrth ymyl! ffordd neu ar
lechwedd? Pam mae yno? Pwy a wisgai' esgid? Pam gafodd ei gadael? Sut mae’r unigolyn
wedi ymdopi hebddi? Ydy hwnnw neu honno'n fyw o hyd?

Ym mhob esgid, mae storiT sawl a'i gwisgai. Beth yw'r stori honno?

Bu rhyfel a gwrthdaro ers dechrau’r ddynoliaeth, ond pam? Ni fu rhyfel erioed a lwyddodd i
ddatrys problem. Efallai y caiff y broblem ei lleddfu am y tro ond, yn anochel, daw it amlwg
eto ar ymateb yw gwrthdaro o newydd.

MATERIALS
cast iron and mixed media
haearn bwrw a chyfryngau cymysg






ALISON LOCHHEAD

MATERIALS
cast iron and mixed media
haearn bwrw a chyfryngau cymysg






ALISON LOCHHEAD

MATERIALS
cast iron, ceramic and mixed media
haearn bwrw, cerameg a chyfryngau cymysg






GLENN MORRIS

I'was once told by a psychologist that information or facts that are disturbing or in some
way threatening are placed within a ‘box’ in the human brain by most people; the person
is aware of their presence but chooses not to face them or deal with them in
any meaningful way.

I'try to do the opposite - | keep the box open.
I don't want to smile all the time, to ‘move on’ or 'be positive'.
I want people to open their boxes, realise what it is to be human and change society.

Dywedodd seicolegydd wrthyf unwaith fod y rhan fwyaf o bobl yn gosod gwybodaeth neu
ffeithiau sy'n annifyr neu'n fygythiol mewn rhyw ffordd mewn ‘blwch’yn yr ymennydd
dynol; maent yn ymwybodol o'u presenoldeb ond yn dewis peidio &'u hwynebu neu ddelio
a hwy mewn unrhyw fodd ystyrlon.

Rwy'n ceisio gwneud fel arall - sef cadw'r blwch ar agor.
Nid wyf am wenu drwy'r amser, ‘symud ymlaen’ nac ‘edrych ar yr ochr olau’.
Rwyfam i bobl agor eu blychau, sylweddoli beth yw byw a newid cymdeithas.

MATERIALS
mixed media (butterfly, wood, plastic, wheat, barbed wire and steel.)
cyfryngau cymysg (gldyn byw, pren, plastig, gwenith, weiren bigog a dur)






GLENN MORRIS

MATERIALS
mixed media (butterfly, wheat, caribou antler, flint, wood, terracotta and sealskin)
cyfryngau cymysg (gldyn byw, gwenith, corn caribw, fflint, pren, teracota a chroen morlo)






GLENN MORRIS

MATERIALS
mixed media (butterfly, plaster, marble, flowers, bird and bogwood)
cyfryngau cymysg (gldyn byw, plastr, marmor, blodau, aderyn a phren y gors)






TANIA MOSSE

The nautical expression '‘Deep-six’ is used to refer to burial at sea. The depth of water
necessary for such a burial is 6 fathoms. Something thrown overboard at this depth would
be almost impossible to recover.

Box ‘Deep-six’ explores my ongoing preoccupation with man's neglect and often ruthless
abuse of the ocean by waste disposal and over-fishing.

Defnyddir yr ymadrodd morwrol ‘deep-six’ i gyfeirio at gladdedigaeth ar y mér. Mae angen
i dwr fod mor ddwfn & chwe gwryd ar gyfer y math hwn o gladdedigaeth. Byddai bron yn
amhosibl adfer rhywbeth wedi’i daflu it mér yn y dyfnder hwn.

Mae blwch ‘Deep-six’ yn archwilio fy niddordeb parhaus yn y modd y mae dyn yn
esgeulusor mor, ac yn aml yn ei gam-drin yn ddidostur, drwy daflu gwastraff a gorbysgota.

MATERIALS
bronze, wire, alabaster, peat/turf
efydd, gwifren, alabastr, mawn/tywarch






GWYNETH PRICE

| became interested in the effect of reflections and mirrors among natural growth when
making figures of gardeners for a National Trust garden in South Wales.

When placed in the woods, the polished stainless steel figures disappeared,
or seemed like holes in space - the ghosts of gardeners past.

This box is an attempt to produce this effect on a small scale, confusing the eye,
making the space inside the box far larger than it really is.

Dechreuodd fy niddordeb yn effaith adlewyrchiadau a drychau ymhlith tyfiant
naturiol tra bim yn gwneud ffigyrau o arddwyr i un o erddir
Ymddiriedolaeth Genedlaethol yn Ne Cymru.

O'u gosod yn y goedwig, diflannai'r ffigyrau dur gwrthstaen caboledig, neu byddent megis
tyllau yn y gofod - ysbrydion y garddwyr a fu.

Ymgais yw'r blwch hwn at gynhyrchu'r effaith hon ar raddfa fechan, gan ddrysu'r llygad,
agwneud y lle y tu mewn it blwch yn llawer mwy nagy mae mewn gwirionedd.

MATERIALS
mirror-coated acrylic sheet, perspex rod, acrylic paint
dalen acrylig ac iddi araen ddrych, rhoden bersbecs, paent acrylig






SUE ROBERTS

My boxes relate to human experience. We try to interpret what we see in terms of our own
experiences to make sense of our place in the world.

Our instructions were clear - not to work outside of the box, which any sculptor would think
to include as a space. It was a difficult process to confine my ideas into a small space, to
share a memory experience of something that might relate to someone else. | felt that the
experience of death and remembrance was a way to tap into and to express a very small
peephole into my own research from factual to interpretation and fiction.

Mae fy mlychau i'n gysylltiedig & phrofiad dynol. Ceisiwn ddehonglit hyn a welwn o ran ein
profiadau ein hunain er mwyn deall ein lle yn y byd.

Roedd ein cyfarwyddiadau'n glir - peidio & gweithio y tu allan it blwch, er byddai unrhyw
gerflunydd yn ystyried cynnwys v lle hwnnw. Proses anodd oedd cadw fy syniadau'n gaeth
mewn lle cyfyng, rhannu profiad cof o rywbeth a allai fod yn berthnasol i rywun arall.
Teimlwn fod y profiad o farwolaeth a choffadwriaeth yn fodd o archwilio a mynegi
ysbiendwll bychan iawn 'm hymchwil fy hun, o’ ffeithiol i ddehongli a ffuglen.

MATERIALS
mixed media including foam, paint, clay, shells, stones / velvet, plaster, wood, wax
cyfryngau cymysg gan gynnwys sbwng, paent, clai, cregyn, cerrig / melfed, plastr, pren, cwyr






SUE ROBERTS

MATERIALS
mixed media including foam, paint, clay, shells, stones / velvet, plaster, wood, wax
cyfryngau cymysg gan gynnwys sbwng, paent, clai, cregyn, cerrig / melfed, plastr, pren, cwyr






brochure design & photography - zodshopdesign.co.uk - tinmanphotography.co.uk - environmentally sensitive design
dylunio a ffotograffiaeth y pamffled -dylunio amgylcheddol sensitif
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