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Sefydlwyd Cerflunwaith Cymru yn 2000 fel ymateb i

ddymuniad Cymdeithas Cerflunwyr Llydaw i sefydlu

cyfnewidiadau gydag artistiaid yng Nghymru. Ers ei sefydlu,

mae Cerflunwaith Cymru wedi mynd o nerth i nerth gyda

thua 30 o gerflunwyr o Gymru a 60 o gerflunwyr o Lydaw

wedi cymryd rhan mewn gweithgareddau cyfnewid. Mae'r

arddangosfeydd cyfunol yn Llydaw a Chymru ar hyd y

blynyddoedd yn darparu, nid yn unig llwyfan ar gyfer

gweithgareddau Cerflunwaith Cymru sydd yn denu aelodau

newydd o ganlyniad, ond maent hefyd yn rhoi buddion

gwirioneddol i'r artistiaid unigol sy'n cymryd rhan.

Mae gan Gerflunwaith Cymru ddiddordeb mewn datblygu

ffyrdd o weithio gydag artistiaid o wledydd eraill a chreu

cyfleoedd lle y gallant ymgynnull am gyfnodau, ymhell o'u

hymrwymiadau arferol, fel y gallant wneud gwaith a

chyfnewid syniadau.

‘Sculptureworks’ oedd y digwyddiad cyntaf I Cerflunwaith

Cymru ei drefnu yng Nghymru. Nid yn unig cafodd yr

aelodau gyfle i arddangos a gwneud gwaith mewn

amrywiaeth o gyfryngau, graddfeydd a fformatau ar safle

godidog Parc Margam, ond hefyd helpodd godi proffil y grwp

yn sylweddol o fewn Cymru. Yn y prosiect hwn, gwahoddom

Beatriz Carbonell Ferrer o Gatalonia, Constantina

Iconomopulos o'r Ariannin ac Elsie Wood o UDA i weithio

wrth ein hochr yn y Parc.

Mae Cerflunwaith Cymru yn ddiolchgar i'w aelodau ac am y

cymorth a'r gefnogaeth a roddwyd gan Gyfarwyddwr a Staff

Parc Margam a phawb a wnaeth y prosiect hwn yn bosibl.

John Howes

Cadeirydd

Cerflunwaith Cymru

Mawrth 2005

Cerflunwaith Cymru
- Cerflunwyr yng Nghymru

‘The Top Twenty’ - David Jones ‘Skyline’ - Andy Griffiths

^

Sculpture Cymru was formed in 2000 in response to the

Association of Sculpteurs Bretagne’s wish to create

exchanges with artists in Wales. Since its inception,

Sculpture Cymru has gone from strength to strength with

something like 30 sculptors from Wales and 60 sculptors

from Brittany having taken part in exchange activities. The

collective exhibitions in Brittany and Wales over the years

provide, not only a platform for the activities of Sculpture

Cymru that consequently attract new members, but also

result in tangible benefits to the individual artists involved.

Sculpture Cymru is interested in developing ways of working

with artists from other countries and creating opportunities

where they can come together for periods of time, away

from their normal commitments, to make work and

exchange ideas.

‘Sculptureworks’ became the first major event to be

organized by Sculpture Cymru in Wales. Not only did it give

members the opportunity to exhibit and make work in a

variety of media, scale and format in the magnificent

setting of Margam Park, but it also helped to raise the

profile significantly of the group within Wales. In this

project we invited Beatriz Carbonell Ferrer from Catalonia,

Constantina Iconomopulos from Argentina and Elsie Wood

from the USA to work alongside us in the Park.

Sculpture Cymru is grateful to its members and for the help

and assistance given by the Director and Staff of Margam

Park and to all those who made this project possible.

John Howes

Chair

Sculpture Cymru

March 2005

Sculpture Cymru
- Sculptors in Wales

‘Prospect and Refuge’ - John Howes



Mae'r gerddi o gwmpas yr Orendy yn cynnwys ystod o
amgylcheddau ffurfiol neu hanner naturiol sy'n creu lleoliad
delfrydol ar gyfer gosod darnau o waith mwy eu maint yn
ystod prosiect ‘Sculptureworks’. Bu'r Gerddi hyn yn lleoliad
i nifer o arddangosfeydd cerflunwaith yn y gorffennol gyda
llawer o'r darnau yn dal i gael eu harddangos hyd heddiw.

Top:
‘Mysteries’ - Richard Renshaw

Bottom:
‘Flag’ - Andy Griffiths

The Gardens surrounding the Orangery comprise a range of
formal and semi-natural environments that provided the
ideal setting for placing larger pieces of work during the
‘Sculptureworks’ project. These Gardens have been the
setting for a number of sculpture exhibitions in the past
with many pieces still remaining on display to date.

The Margam Festival of the Arts has been a major
event in the cultural calendar of Neath Port Talbot for
a number of years and we were delighted to be able
to host the Sculptureworks project in Margam Park
and it brought a new level of artistic content to the
stimulating and varied programme of the Festival.

The Park provided an exciting environment for
Sculpture Cymru members to create brand new
installations on the site and exhibit their work both in
the Orangery and surrounding gardens, while allowing
visitors to see the processes involved in the creation
of new pieces of art.

Margam has been the site of previous sculptural
exhibitions and is proud to be associated with the
development of sculpture within Wales and to re-
engage with its makers and processes, as in this
project, is particularly rewarding. The Council is
committed to promoting the Park for special events in
the future and Sculptureworks is a fine example of
how we want to market Margam Park as a centre of
excellence for the arts and culture

Russell Ward
Head of Lifelong Learning, Culture & Leisure
Neath Port Talbot County Borough Council

Margam Festival of the Arts

Top:
‘Standing Quiet’ - Beatriz Carbonell Ferrer
Bottom:
‘X marks the Spot’ - David Marchant



Bu Gwyl Gelf Margam yn ddigwyddiad blaenllaw yng
nghalendr diwylliannol Nedd Port Talbot ers rhai
blynyddoedd bellach ac roedd yn bleser mawr gennym allu
cyflwyno prosiect Sculptureworks ym Mharc Margam a
ddaeth â lefel newydd o gynnwys artistaidd i raglen
symbylol ac amrywiol yr wyl.

Roedd y Parc yn safle gyffrous a alluogodd aelodau
Cerflunwaith Cymru i greu gosodiadau newydd sbon ac
arddangos eu gwaith yn yr Orendy ac yn y gerddi oddi
amgylch, wrth ganiatáu i ymwelwyr weld y prosesau sydd
ynghlwm wrth greu darnau o gelfyddyd newydd.

Margam oedd lleoliad arddangosfeydd yn y gorffennol ac
mae’n ymfalchïo mewn bod yn gysylltiedig â cherflunwaith
yng Nghymru ac y mae ymhél unwaith eto â’i greawdwyr â’i
brosesau yn arbennig o ddymunol. Mae’r Cyngor wedi
ymrwymo i hybu’r Parc ar gyfer digwyddiadau arbennig yn y
dyfodol ac y mae Scupltureworks yn enghraifft dda o sut y
dymunwn farchnata Parc Margam fel canolfan ragoriaeth ar
gyfer y celfyddydau a diwylliant.

Russell Ward
Pennaeth Dysgu Cydol Oes, Diwylliant a Hamdden
Castell-nedd Port Talbot Cyngor Bwrdeistref Sirol

Gwyl Gelf Margam

Top:
‘‘Walnut Tear’ - Peter Boyd

Bottom:
‘Stream’ - Dilys Jackson
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Yn wreiddiol enw pafiliwn dwyreiniol yr Orendy oedd
ystafell y 'cerfluniau' ac fe'i gynlluniwyd i gadw'r
cerfluniau a'r penddelwau marmor a gasglwyd gan
Thomas Mansel Talbot ar ei deithiau drwy'r Eidal.
Mae'r lleoliad hwn yn fan addas i arddangos rhai o'r
darnau o gerflunwaith mwy traddodiadol gan aelodau
Cerflunwaith Cymru.

Top:
‘Untitled’ - Susan Hayward
Middle:
‘Indifferent’ - Erica Evans
Bottom:
‘Saturn’ - Paul Kincaid

The east pavilion of the Orangery was originally
known as the ‘statue’ room and was designed to
house the marble statues and busts collected by
Thomas Mansel Talbot on his travels to Italy. This
venue provided an appropriate space to display some
of the more traditional pieces of sculpture by
members of Sculpture Cymru.



‘Witnesses & Bystanders’ - Alison Lochhead

Inevitably the ‘Sculptureworks’ exhibition took me back in
time, more than twenty years now, to the initial sculpture
exhibitions at Margam Park, the initial efforts of the Welsh
Sculpture Trust at the beginning of the 1980s. The first
show was ‘Maquettes for Public Sculpture’ and then there
was the grandiose inaugural exhibition, ‘Sculpture at
Margam’ 1983. Only one of the artists, who was associated
with those first exhibitions also had work in ‘Sculptureworks
2004’. This was Harvey Hood, a link, making a continuum,
still working in metal and wood and creating sculpture that
has gravitas in its form, sense of scale and the hinted
imagery that reminds me of ancient armour and machine
parts. Paul Kincaid’s carved stone sculptures have also been
seen at previous Margam exhibitions and Brenda Oakes, who
exhibited at Margam during the 1980s and made a site
specific sculpture that referred to a past, when monks
wandered the hillsides around the exhibitions and Abbey,
has again made work especially for Margam.

‘Sculptureworks 2004’ rekindled, if only briefly, the spirit of
challenging sculpture made and shown at Margam Park. For
about ten years Margam was where it was at in Wales if you
were interested in working in the outdoors. It was a kind of
trial space for artists to develop their eye and skills for
making public and site specific sculpture. The initial
literature published by the Welsh Sculpture Trust expressed

MargamAgain

Top Right:
‘Celtic Arch’ - Harvey Hood
Top Left:
‘Carnac Man’ - Harvey Hood
Bottom:
‘Tribinoculars’ - Brenda Oakes



Public sculpture came of age, to grace the squares and
office courtyards of our cities, to play its part in the
regeneration of urban spaces of all kinds, to be the stuff of
residencies in schools, housing estates, hospitals, country
parks and cycle routes all over Wales. Along the way the
love of making sculpture for green sites has not been lost
but has transformed itself through working in several
challenging situations. Far from the gaze of gallery goers,
the Lake Vyrnwy Sculpture Project has developed its own
momentum, an annual meeting of artists from Wales and
guest countries, an event in the tradition of the symposia

that are a long standing tradition in many other countries.
Quite different have been the several events organised by
Cywaith Cymru. Artworks Wales with the Botanic Gardens of
Wales. In some respects they have been closer to the
Margam experience in bringing a choreographed display of
commissioned sculpture to a carefully crafted garden space.
The Coed Hills project in the Vale of Glamorgan allows
artists to flex their environmental sensibilities in a safe
space, perhaps providing a more concentrated context for
‘research’ than a vast and multi-use country park, such as
Margam, ever could.

a sense of vision and of national aspiration announcing
Margam to be “…the site of Wales first Sculpture Park”. We
proclaimed that “Sculpture should not be confined to
museums and memorials. It should enrich the environment
of the people of Wales, on buildings and in open spaces. It
should be enjoyed by the public in Sculpture Parks, where
exhibitions of the best Welsh, British and European
sculpture can promote a wider appreciation and
understanding of this art.” There was a series of interesting
summers when artists from other countries came to work
there, the Finns being the best remembered for their

lifestyle if not entirely for their sculpture. The grandiose
vision was not sustainable when after struggling for years to
keep the enterprise afloat, the Welsh Sculpture Trust bowed
out and Sculpture at Margam became independent under
the wings of West Glamorgan County.

It was sad to see that phase in sculpture in Wales come to a
close. The idea of a Welsh Sculpture Park was not to be
realised, it never had the credibility and cash that favoured
the Yorkshire Sculpture Park and by the 1990s other types of
venue to make and see sculpture were more attractive.

‘Fault Line’ - Richard Renshaw



However, the spirit of ‘Sculptureworks’ seems to have been
different. It was the child of ‘Sculpture Cymru’ an
organisation that succeeds in providing an umbrella for
Welsh sculpture in ways that the Welsh Sculpture Trust
never did. Sculpture Cymru is an artist lead organisation,
initially created in response to invitations from the Breton
Sculptors to participate in their annual exhibition. In only a
few years the Welsh group has grown in numbers and
confidence. Its main focus has been to take exhibitions
from Wales to other countries and to receive reciprocal
exhibits to be shown in Wales. In itself this has been no
mean feat in terms of marshalling relatively unmanageable
creative makers to deliver work to wherever it has been
necessary for it to begin its journey to the exhibiting
destinations. Sculpture Cymru has forged a network of
artists who are committed to working in a three
dimensional context. It has given a face to Welsh sculpture
that is not that of individuals but of a varied, lively and
talented group. It is an expression of the recent energy and
confidence that we have in the Welsh visual arts.

The ‘Sculptureworks’ exhibition illustrated the variety of
ideas that can be expressed in the context of an outdoor
situation. More traditional essays in stone, wood and iron
rubbed shoulders with collections of objects, such as shoes,
rubber working gloves, shards of pottery and pieces of stone
that must have challenged visitors to look more closely at
their surroundings and to ask what such interventions might
say about that environment. Work in all of these modes
hinted at Margam’s rich and varied past, as had artists
working there before them. Some pieces of work brought
back memories of previous installations seen in Margam,
such as the temporary willow structure made by Ian Hunter
in the middle of a lake, shadowing the shape of a ruined
chapel nearby. Other artists recalled the human history of
the site with sculpture that nagged at the edges of
figuration, leaving forms half-stated, only suggested. It is,
above all, satisfying to observe that ‘Sculptureworks 2004’
at Margam Country Park did recall the aspirations of more
than twenty years ago and reminds us that, along the way,
some of them have been realised.

Shelagh Hourahane
March 2005



Left Page
Top:

‘Starting work’ - Peter Boyd
‘Oak Throne’ - Peter Boyd

Bottom:
Stephen Hill

Right Page
Top:

Artists at work
Middle:

Beatriz Carbonell Ferrer
Bottom:

Elsie Wood, Constantina Iconomopulos

Gweithiodd nifer o gerflunwyr, gan gynnwys tri o artistiaid
tramor, yn y Gerddi trwy gydol y prosiect. Gweithiodd rhai
gyda deunydd oedd ar gael yn y Parc tra bod eraill wedi
creu ymyriadau neu ddarnau arbennig mewn ymateb
i'r lleoliad.

A number of sculptors, including three invited overseas
artists, worked in the Gardens throughout the project.
Some worked with materials sourced from the Park while
others created interventions or site-specific pieces in
response to the setting.



Ewrop hybu gwerthfawrogiad ehangach a
dealltwriaeth o'r gelfyddyd hon.” Bu cyfres o hafau
diddorol pan ddaeth artistiaid o wledydd eraill i
weithio yno, y Ffiniaid sydd yn cael eu cofio orau
oherwydd eu dull o fyw os nad oherwydd eu
cerflunwaith yn unig. Nid oedd y weledigaeth
fawreddog yn gynaliadwy, ac wedi brwydro am
flynyddoedd i gadw'r fenter i fynd, tynnodd
Ymddiriedolaeth Cerflunwaith Cymru allan a daeth
Cerflunwaith ym Margam yn annibynnol o dan nawdd
Sir Gorllewin Morgannwg.

Roedd yn drist i weld y cyfnod hwnnw o gerflunwaith
yng Nghymru yn dod i ben. Ni fyddai'r syniad o Barc
Cerflunwaith Cymru yn cael ei wireddu, ni chafodd
fyth yr hygrededd na'r arian y bu Parc Cerflunwaith Sir
Gaerefrog yn ffodus o’i gael ac erbyn y 1990au roedd
mathau eraill o fannau lle y gellid gwneud a gweld
cerflunwaith yn fwy deniadol. Daeth cerflunwaith
cyhoeddus i oed, i harddu sgwariau a chyrtiau
swyddfeydd yn ein dinasoedd, i chwarae ei ran yn
atffurfiant ardaloedd trefol o bob math, i addurno
preswylfeydd mewn ysgolion, ystadau tai, ysbytai,
parciau gwledig a llwybrau beiciau drwy Gymru gyfan.
Ar hyd y ffordd ni chollwyd y cariad tuag at wneud
cerflunwaith ar gyfer safleoedd gwyrddion ond yn
hytrach fe'i trawsffurfiodd ei hun trwy weithio mewn
nifer o sefyllfaoedd heriol. Ymhell o sylliad
mynychwyr oriel, mae Prosiect Cerflunwaith Llyn
Llanwddyn wedi datblygu ei ruthr ei hun, mae’n
gyfarfod blynyddol artistiaid o Gymru a gwledydd
gwestai, digwyddiad yn nhraddodiad y symposia sydd
yn hen draddodiad mewn llawer o wledydd eraill.
Gwahanol iawn oedd y gyfres o ddigwyddiadau a
drefnwyd gan Cywaith Cymru. Artworks Wales gyda
Gardd Fotaneg Cenedlaethol Cymru. Mewn rhai ffyrdd
roeddynt yn nes at brofiad Margam gan iddynt ddod ag
arddangosfa wedi ei choreograffio o gerflunwaith wedi
ei gomisiynu i fan garddwriaethol wedi ei saernïo’n
ofalus. Mae prosiect Coed Hills ym Mro Morgannwg yn
caniatáu i artistiaid ystwytho eu hymwybyddiaeth
amgylcheddol mewn man diogel, sydd efallai yn
darparu cyd-destun mwy canolbwyntiol ar gyfer
‘ymchwil' nag y gallai barc gwledig enfawr gydag
amryw ddefnyddiau, fel Margam, fyth ei wneud.

Fodd bynnag, mae'n debyg mai ysbryd gwahanol oedd
gan ‘Sculptureworks’. Roedd yn blentyn i
'Gerflunwaith Cymru’, corff sydd yn llwyddo i daenu
adain dros gerflunwaith Cymreig mewn ffyrdd na
wnaeth Ymddiriedolaeth Cerflunwaith Cymru erioed.

Yn anochel, aeth arddangosfa 'Sculptureworks’ a fi nôl
mewn amser, dros ugain mlynedd bellach, i'r
arddangosfeydd cerflunwaith cyntaf ym Mharc Margam,
ymdrechion cychwynnol Ymddiriedolaeth Cerflunwaith
Cymru ar ddechrau'r 1980au. Y sioe gyntaf oedd ‘Maquettes
ar gyfer Cerflunwaith Cyhoeddus’ ac yn ddiweddarach
cynhaliwyd yr arddangosfa agoriadol fawreddog,
‘Cerflunwaith ym Margam’ 1983. Un yn unig o'r artistiaid, a
gyfrannodd at yr arddangosfeydd cyntaf hynny ddangosodd
ei waith yn ‘Sculptureworks 2004’ hefyd. Harvey Hood oedd
hwnnw, cyswllt, continwwm, yn dal i weithio gyda metel a
phren ac yn creu cerflunwaith sydd yn urddasol yn ei ffurf,
yn ei ymdeimlad o raddfa a'r awgrym o ddelweddaeth sy'n
fy atgofio o hen arfogaeth a darnau o beiriant. Gwelwyd
cerflunwaith Paul Kincaid wedi ei gerfio o garreg hefyd
mewn arddangosfeydd cynharach ym Margam ac y mae
Brenda Oakes, a arddangosodd ym Margam yn ystod yr
1980au ac a wnaeth gerflunwaith yn arbennig i'r safle a
gyfeiriai at gyfnod yn y gorffennol pan fyddai mynachod yn
crwydro'r bryniau oddeutu'r arddangosfeydd a'r Abaty, wedi
gwneud gwaith yn arbennig ar gyfer Margam unwaith eto.

Fe wnaeth ‘Sculptureworks 2004’ ailgynnau, er am ychydig
yn unig, ysbryd heriol y cerflunwaith a wnaed ac a
ddangoswyd ym Margam. Am ryw ddeng mlynedd Margam
oedd y man yng Nghymru lle'r oedd popeth yn digwydd os
oedd gennych ddiddordeb mewn gweithio yn yr awyr
agored. Math o le i arbrofi oedd lle gallai artistiaid
ddatblygu eu golwg a'u sgiliau ar gyfer gwneud cerflunwaith
cyhoeddus ac i safle arbennig. Soniodd y llenyddiaeth
gychwynnol a gyhoeddwyd gan Ymddiriedolaeth
Cerflunwaith Cymru am ymdeimlad o weledigaeth ac o
ddyhead cenedlaethol gan gyhoeddi mai Margam oedd “…
safle'r Parc Cerflunwaith cyntaf yng Nghymru”. Cyhoeddom
"na ddylai Cerflunwaith gael ei gyfyngu i amgueddfeydd a
chofebion. Dylai gyfoethogi amgylchfyd pobl Cymru, ar
adeiladau ac mewn lleoedd agored. Dylai gael ei fwynhau
gan y cyhoedd mewn Parciau Cerflunwaith, lle gall
arddangosfeydd o gerflunwaith gorau Cymru, Prydain ac

MargamUnwaithEto

Left Page
‘Owl’ - Dilys Jackson
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‘Ouija Boot’ - David Jones
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‘Untitled’ - David Marchant
Bottom:

‘Witnesses & Bystanders’ - Alison Lochhead



Corff a arweinir gan artistiaid yw Cerflunwaith Cymru, a
sefydlwyd yn wreiddiol fel ymateb i wahoddiadau gan y
Cerflunwyr o Lydaw i gymryd rhan yn eu harddangosfa
flynyddol. O fewn ychydig flynyddoedd yn unig mae'r gr_p
Cymreig wedi tyfu o ran niferoedd a hyder. Ei brif ffocws
oedd mynd ag arddangosfeydd o Gymru i wledydd eraill a
derbyn arddangosion tebyg i'w dangos yng Nghymru. Roedd
hon yn gryn orchest yn ei hun yn nhermau trefnu
gwneuthurwyr creadigol sydd yn gymharol afreolus i
gyflwyno gwaith i'r man angenrheidiol fel y gallai ddechrau
ar ei daith i gyrchfannau arddangos. Mae Cerflunwaith
Cymru wedi creu rhwydwaith o artistiaid sydd yn ymroi i
weithio mewn cyd-destun tri dimensiwn. Mae wedi rhoi
wyneb i gerflunwaith Cymreig nad yw'n perthyn i unigolion
ond yn hytrach i grwp amrywiol a thalentog. Mae’n
fynegiant o'r egni a'r hyder newydd sydd gennym yn y
celfyddydau gweledol yng Nghymru.

Roedd arddangosfa 'Sculptureworks’ yn adlewyrchu'r
amrywiaeth o syniadau a ellir eu mynegi yng nghyd-destun
sefyllfa awyr agored. Gwelwyd cyfansoddiadau traddodiadol
mewn carreg, pren a haearn ochr yn ochr â chasgliadau o
wrthrychau, fel esgidiau, menig gweithio rwber, darnau
crochenwaith a darnau carreg a heriodd ymwelwyr, mae'n
siwr, i edrych yn fwy manwl ar eu hamgylchoedd ac i ofyn
beth y gallai'r fath ymyriadau fod yn dweud am yr
amgylchedd hwnnw. Roedd y gwaith ym mhob un o'r
moddau hyn yn lled gyfeirio at orffennol cyfoethog ac
amrywiol Margam, fel y gwnaeth artistiaid a fu'n gweithio
yno o'u blaen. Roedd rhai darnau o'r gwaith yn codi atgofion
o greadigaethau a welwyd gynt ym Margam, fel y strwythur
helyg dros dro a wnaed gan Ian Hunter ynghanol llyn, ac a
oedd yn atgynhyrchu ffurf capel adfeiliedig gerllaw. Cofiodd
artistiaid eraill hanes dynol y safle gyda cherflunwaith a
ymylai ar y damhegol, gan adael ffurfiau wedi eu hanner-
datgan, eu crybwyll yn unig. Y peth mwyaf boddhaol yw bod
'Sculptureworks 2004’ ym Mharc Gwledig Margam wedi dwyn
atgof o ddyheadau dros ugain mlynedd yn ôl a'n hatgofio, ar
hyd y ffordd, fod rhai ohonynt
wedi eu gwireddu.

Shelagh Hourahane
Mawrth 2005
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Sculpture Cymru Exhibitions and Projects

2005 Crossing Over : Sculpture from Wales and Ireland
Garter Lane Arts Centre/Waterford,
Oriel Coliseum/Aberystwyth

2004 Sculptureworks
Margam Park, Port Talbot

2004 Artswave
Sculpture Cymru at West Wales Arts Centre,
Fishguard

2004 Arc Internacional d’Escultura
Terrassa, Barcelona
Exhibition with Associacio D’Escultors De
Catalunya

2003 Amalgam : Sculpture from Wales and Brittany
Henry Thomas Gallery/Carmarthen,
Pontardawe Arts Centre, Rhondda Heritage Park

2002 Celtic Exchange : Sculpture from Brittany and
Wales
Electric Mountain/Llanberis,
Henry Thomas Gallery/Carmarthen,
Pontardawe Arts Centre, Ucheldre
Centre/Holyhead

2001 Celtic Exchange : Sculpture from Brittany and
Wales
Courtroom Gallery/Lampeter,
Pontardawe Arts Centre

2000 Celtic Exchange : Sculpture from Brittany
Pontardawe Arts Centre and various
venues in Caernarfon

2000 Landivisiau : Brittany
Yearly exhibitions with Sculpteurs Bretagne
from 2000
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